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PRIZES ANNOUNCED FOR 
1950 ANNUAL EXHIBITION 

The Art Association has announced the win¬ 
ners in the 1950 Annual of Painting and 
Sculpture. The preview of the exhibition will 
be held on Thursday, February 9 at the San 
Francisco Museum of Art. Prize winners are: 
Anne Bremer Memorial Prize for Painting, 
$300.00: To George Stillman for oil paint¬ 
ing, "10-15-48"; SFAA Emanuel Walter 
Purchase Prize, $300.00: To Claire Falken- 
stein for aluminum figure "Flight"; Wm. L. 
Gerstle Memorial Prize for Figure Compo¬ 
sition in Painting, $ 100.00: To Raymond Tom 
for oil painting, "The Two of us"; Edgar 
Walter Memorial Prize for Sculpture, $50.00: 
To Henry E. Lienau for "Family Group"; 
$250.00'Artists' Council prize (open only to 
members of the SFAA): To Erie Loran for 
oil painting, "Ancient Formations"; $250.00 
SFAA prize for painting (open only to mem¬ 
bers of the SFAA): To John Hultberg for 
untitled painting; $100.00 Anglo California 
National Bank prize for painting: To Joel 
Bartlett for untitled painting; $ 100.00 Amer¬ 
ican Trust Co. prize for sculpture: To Ber¬ 
nard Rosenthal for bronze, "Harp Player"; 
$ 100.00 Bank of California prize for painting 


(open only to artist members of the SFAA): 
To Richard Ayer for oil painting, "Impro¬ 
visation"; $100.00 Crocker First National 
Bank prize for sculpture (open only to artist 
members of the SFAA): To Elah Hale Hays 
for composition "Third Base"; $100.00 S. F. 
Bank prize for painting (open only to artist 
members of the SFAA): To Frank Lobdell for 
untitled painting; $100.00 "Anonymous" 
Bank prize for work in any medium (open only 
to members of the SFAA): To Frann Spencer 
for oil painting, "Figure"; $50.00 Gustav 
Epstein prize for work in any medium: To 
Barbara Slick for magnesite "Sequel". 
Honorable mention was awarded to: Leon¬ 
ard Edmondson, Walter Kuhlman, Richard 
L. Nelson, Marie Sandow, Peter Shoemaker. 

NOTES ON MEMBERS 

ZYGMUND SAZEVICH — SFAA Member 
and CSFA Faculty Member is showing an 
exhibition of sculpture at Mills College Art 
Gallery, through February 15. 

HAMILTON WOLF — SFAA Member is 
holding a one-man show at the Oakland 
Museum, through February 19. 

KIYO KOIZUMI—CSFA Student has a one- 
man show at Metart Gallery, San Francisco. 
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WHITNEY ATCHLEY — CSFA Faculty 
Member was featured on a television broad¬ 
cast over Station KPIX on January 28. The 
telecast also featured actual work by Don 
Siegfried and Helen Banks, students of the 
School's Ceramics Department. 

"A comparison of the Ostwald and Munsell 
Color Theories" was the title of a talk 
recently given at the School by Walter C. 
Granville, color scientist of the Color Re¬ 
search Laboratory of the Container Cor¬ 
poration of America. Mr. Granville was an 
associate of Egbert Jacobsen in the prepa¬ 
ration of the Ostwald Color Harmony 
Manual. 

The Art Digest, national magazine of art, has 
published an article on the Student Round 
Table held recently at the School. 

Robert B. Howard, SFAA member, has been 
appointed to the City Art Commission, suc¬ 
ceeding Ralph Stackpole, resigned. 

A ceramic display of the 1948 Annual Stu¬ 
dent Exhibition was recently reproduced in 
the Everyday Art Quarterly, "A Guide to 
Well-Designed Products," published by the 
Walker Art Institute, Milwaukee. 



(Above) Gallery-goers enjoy Muriel Green's 
photographic exhibit at the Legion of Honor. 
(Left) View of the Metart Gallery's one-man 
show featuring CSFA Student Kiyo Koizumi. 


ARTISTS EQUITY PROPOSAL 
FOR OUTDOOR SHOWS 

The Artists Equity Association has submitted 
to the San Francisco Art Commission a plan 
for the reorganization of the Municipal Out¬ 
door Art Show. The plan is as follows: 

1. The first of two annual exhibitions would 
be the Outdoor Art Show, whose site would 
be changed to either the Civic Center, the 
Ferry Building, the Palace of Fine Arts or 
Golden Gate Park. A small committee of 
AGBAA members would plan and direct the 
shows. 

2. Delegates to AGBAA would nominate a 
panel of 14 names: four painters, four sculp¬ 
tors, two printmakers, two ceramists and two 
jewelry designers. These names would then 
be voted on by the entire AGBAA mem¬ 
bership. 

3. $7000 in purchase prizes would be 
awarded to participants in the show, the 
sum to be divided into five $1000 prizes, 
four $250 prizes and ten $100 prizes. The 
show would be open to both amateur and 
professional artists. 

4. The second exhibition would be held one 
year later and would be at one of the local 



(Above) Design Workshop Section of the 
Student Exhibition now at the School. 


(Right) View of the Bay Region Artists' Ex¬ 
hibit at the San Francisco Museum of Art. 





museums. It would consist of the five works 
that were awarded $1000 prizes plus other 
works by those same artists. 

The first show would be financed by City 
funds, while the second show would be paid 
for by the exhibiting Museum. 

The Artists Equity Association feels that the 
richness of the prizes would be sufficient to 
insure participation by the best artists, and 
the event would attract national publicity. 
The works purchased by the City would then 
become part of a permanent collection to 
be exhibited in public buildings, schools, 
libraries and other community centers. 

(The editors would be interested in publish¬ 
ing your ideas on how City funds might best 
be used to promote art in the community. 
Address letters c/o Editor, SFAA Bulletin, 
800 Chestnut Street, S. F.) 

LETTERS TO THE EDITOR: 

(For your enjoyment we present a letter re¬ 
cently received from Ralph Stackpole in 
Paris.) 

"Art shows are an outgrowth of our present 
day society. Like a fair or market, they are 


a method of putting art work before an 
audience and perhaps a customer. No evi¬ 
dence exists that in great periods of art, 
artists exposed samples of their work as we 
do now. Mostly we learn they did some 
definite job for a definite place, for a defi¬ 
nite end. 

"Thus a sort of living show was going on ali 
the time. Some of these shows were done so 
well that even after a few centuries they 
have magic to draw crowds. Chartres 
Cathedral is a stunning show. The Italian 
walls were not frescoed for a small novelty- 
hungry elite. Can you imagine a Columbia 
River Totem pole sculptor saying 'Vgg! Vggl 
I'm giving a little show of my latest carvings 
at my wife's gallery down by the south 
fork?' 

"And can you imagine a stone carver or 
frescoer working on an Aztec temple losing 
sleep over what the critics would say about 
him. No! Our modern way of showing and 
enjoying art belongs to us. No one is 
entirely satisfied with the system and noth¬ 
ing much is done to change it. 

"Night before last I heard three distinguished 


Pictured below (at the SF Museum of Art) are: Protection, sculpture by Sargent Johnson; Gambler, sculpture by 
Adaline Kent; Untitled 2, painting by Hassel Smith; mobile by Bob Winston; portrait by Luke Gibney. 
















critics attempt to explain abstract art to 
each other and to an audience. First they 
tackled the word, its meaning, definition, 
then the tie-up between great high lights of 
art, Rembrandt, Mondrian, and, of course, 
Picasso and Matisse. They were serious and 
did a good job. One critic repeated several 
times 'man's disintegration.' It sounds fright¬ 
ening. 

I read in the Bulletin the excellent article 
by Alexander Fried. I wish I could write as he 
writes where you slip up on things soft and 
easy like, but somehow in his article he got 
his wires crossed. Suggesting only two prac¬ 
ticing artists on a jury of five is niggardly. 
He's forgotten that artists know more about 
art, more than anyone in the whole wide 
world. They always discover other artists 
first. They discovered Picasso and Matisse 
and then the art writers came along and 
wrote loads of books about them. Fried's 
idea of one architect on the jury isn't bad. 
The architect would get experience and art 
education, and it could be of mutual benefit. 
Architecture is supposed to be the father 
of the arts, but dad, owing to financial 
difficulties, lack of time, unresponsive, hard- 
boiled clients has let his children run wild. 
To illustrate why I think a jury should be ail 
practicing artists—I by chance have heard 
a good deal of music, but when I go to a 
concert with a musician and he lowers his 
head a little in an attitude of concentration, 

I know very well he is getting from the music 
something I am missing. Because I am inter¬ 
ested in music and have been around it con¬ 
siderably, to put me on a jury to judge 
musical affairs would be silly. 

"I don't really believe what the critic said 
about 'man's disintegration,' but I think 
artists should stick together just in case. 
Best wishes and luck for 1950." 

RALPH STACKPOLE 

EXHIBITION CALENDAR 

The Brooklyn Museum National Print Annual 
—Exhibition from March 22 through May 2 I 
and entry cards must be submitted by Jan¬ 
uary 16. $600 in purchase prizes will be 
awarded. 


I Ith Annual Exhibition of the National Seri- 
graph Society—March 6 through April 29, 
in New York. Entry deadline: Feb. 15. 
Oakland Art Gallery—Annual Exhibition of 
Oil Paintings and Sculpture, opening March 
5. Work must be received on or before 
Sunday, February 19. For further informa¬ 
tion, contact the San Francisco Art Associa¬ 
tion, 800 Chestnut Street. 

THE ART ASSOCIATION WELCOMES 
THE FOLLOWING NEW MEMBERS: 

Lay Members: Mr. and Mrs. Leon B. Russell; 
Mr. and Mrs. Charles W. Fay, Jr.; Mr. and 
Mrs. J. Harold Dollar; Mrs. Erich Nielsen; 
Mrs. Louis A. Benoist; Mr. and Mrs. Morse 
Erskine; Mrs. Wm. S. Boyd, Jr.; Mrs. Fred¬ 
erick M. Ganz; Mr. and Mrs. Richard N. 
Goldman; Mrs. Dean B. McNealy; Mrs. 
Sydney G. Fisher; Mrs. W. F. Chipman; Mr. 
Ralph J. A. Stern; Mr. Mark Altman; Mrs. 
Reed Funsten; Mr. and Mrs. Lloyd Liebes; 
Mrs. Wakefield Baker; Mrs. H. de S. Durham; 
Mrs. Harry Hastings; Mr. and Mrs. Geo. 
Packard; Mrs. Cyril Tobin; Mrs. Leonora W. 
Armsby. 

Artist Members: Blance Phillips; Helen 
Phillips. 

Associate Artist Members: George T. Rock- 
rise; Charles H. MacDougall; Henry Hill; 
Anita Morholt; Mrs. Sine M. Hahn; Andrew 
Delfino; Christina Ortega; Eric Mendelsohn; 
Harry Reminick; Kenneth Carson, Laural 
Hirschfield; Josephine Booth; Edna Vander 
Wiel; Dr. Francis J. Rigney. 

Educational Members: Miss Edith A. Me- 
reen; Dr. Walter W. Horn. 

NEW EXECUTIVE SLATE ELECTED 

At an organization meeting of the Board of 
Directors of the San Francisco Art Associa¬ 
tion, the following officers were elected for 
the coming year: President: Mr. Henry F. 
Swift; First Vice-president; Mr. Eldridge T. 
Spencer; Second Vice-president: Ruth Ar- 
mer; Treasurer: Mr. William W. Crocker; 
Secretary: Mr. Karl Kasten. 

The Association welcomes the following new 
members on the Board: Mr. F. Paschal Gal- 
lot; Mr. George D. Hart; Mr. Walter Kuhl- 
man: and Nell Sinton. 














